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Ramón Úbeda,
Fearless 
Acrobat and 
Chameleon
It was through my travels and constant pursuit 
and absorption of every conceivable source of 
visual stimulation, inspiration, and excitement 
that I discovered in Barcelona and Madrid 
two cities that reminded me powerfully of my 
native Argentina—and Spanish design as well !  
There was Javier Mariscal with his Cobi mascot 
for the 1992 Olympic Games in Barcelona, his 
Duplex barstool and Trampolin chair, to say 
nothing of the graphic designs he did for his new 
home of Bar – Cel – Ona ( 1979 ), his interior designs 
for the Gambas restaurant, and his comic – like 
style of industrial design that I discovered 
through the magazines Madriz, Ardi, and De 
Diseño. I spent a few days with Javier at the Hôtel 
Particulier Montmartre in Paris, where we were 
both on the jury for a Nespresso competition. 
There I discovered what a great sense of humor 
he has, how quick – witted he is, and how eager 
to challenge monopolies and all things bourgeois. 
He was exceptionally stimulating, and as a young 
designer he impressed me no end. As critical as 
Enzo Mari, he was also playful and mischievous, 

always fighting tirelessly for the same goals.
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De Diseño and Ardi became important sources 
in my search for that other Milan, for Barcelona,  
and with it the world of Pete Sans, Óscar Tusquets, 
Alfredo Arribas, Pep Bonet, Sybilla, Lluís Clotet,  
and Mireia Riera, to name but a few. Then one day  
I met a quiet, shy, unassuming man by the name 
of Ramón Úbeda. He wrote for those magazines 
and had a hand in their creation, though whether 
as a graphic designer, a journalist, a designer,  
or an architect I cannot say. Perhaps it doesn’t 

even matter. 

“ He is the ideal go – to man for companies in 
the design business, the perfect person to get 
creation to accord with production, designers 
with entrepreneurs. He is good at mediating 
between talented designers who have lost their 
way and clueless producers, and is of great service 
to them both,” to quote another virtuoso, Juli 
Capella. “ He campaigned relentlessly for the 
internationalization of diseño long before it  
was acknowledged to be the best way out of 
the crisis, and he was instrumental in pushing 
Spanish manufacturers to be fearless about 

working with the very best foreign designers.”

Ramón is a chameleon and acrobat rolled into 
one. He is also a very good mentor and consultant 
for firms that have lost their bearings and want  
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to reset their compass. He helps where he can  
and does what he does best, which is to write 
books, design things, develop concepts, and bring 
people and producers together. It was Ramón 
who brought me to Camper, to BD Ediciones, 
and, most recently, to Andreu World, and it was 
again Ramón who made sure they got the best 
of me. He writes like Pablo Neruda, has a mind 
as sharp as Enzo Mari, is as open and receptive 
as Ettore Sottsass, and is as much a magician 
as Bruno Munari. He is also a great friend and 
connoisseur who, like me, has lived and breathed 
design for forty years. Our methods are similar 
and entail observing, investigating, traveling, 
creating, and consulting, always bound solely  

by the task in hand.

Thanks to Ramón, my horizons have now 
broadened to include Spain. He was a great help 
here, in part by introducing me to Don Lorenzo 
Fluxa, the owner and founder of Camper. Fluxa  
is another wonderful man, “ una gran 
personalidad, un Don Señor ,” and someone I  
hold in high esteem. Together we were able to 
design more than two dozen boutiques all over 
the world, from Paris to Shanghai, from London 
to Sydney, and even in my home town of Zurich, 
too. My parents lived in Barcelona for twenty 
years, so I often arranged a stopover there to 

Alfredo Häberli



visit them. Meanwhile, I was working with BD 
Ediciones on projects such as the Ginger stool and 
Happy Hour series ( 2001 ), or the Los Bancos Suizos 
program ( 2005 ). Then we went to Mallorca, and 
how we laughed on those domestic flights out to 
the islands ! Oh yes, we always took pleasure very 

seriously.

Another highlight was Camperto&ether, a 
collaboration with a shoe manufacturer, which 
for me meant designing a small series of shoes 
for men and women, whose rubber overshoes 
earned them the name Campermeable ( 2008 ). 

The eighty cartoons that I created for my  
first Camper boutique on the Faubourg Saint 
Honoré in Paris in 2006 were a dream come  
true for me as a young designer, and a welcome 

chance to try something new. But I digress. 

Whenever we met up, Ramón and I would 
typically exchange a few personal words before 
getting straight into the magazines, interior 
design, and the personalities that came up in  
De Diseño. Ramón was part of this new 
movement right from the start, and not only 
that : He is also a key figure in the New Spanish 
Design—the movement that stirred up such  
a furor in Milan. He really did know everything 
and everyone. How else could he have become 
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such a profound connoisseur of creativity and 
such an outstanding patron of design ? This is a 
position he has retained to this day. Just recently 
he received an honorable mention at the National 
Innovation and Design Awards presented by  

the Spanish king in Valencia. 

Our paths first crossed just before the turn  
of the millennium, and we have frequently 
been thrown together since then, including in 
the books that Ramón has published, like Sex  
Design, Inout & Friends, Conversation about Work, 

and others. 
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