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PORTFOLIO
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COVER: Nikita Teryoshin, 
street cat from his Backyard 
Diaries series

Nikita Teryoshin
6 |  BAC KYA R D D I A R I E S

A different type of S photography:  
the Berlin photographer uncovers the hidden  

world of urban street cats

Christopher de Béthune
2 6 |  SA LA D DAYS

Two people confined to a small apartment  
for 65 days – de Béthune captures a romantic and  

poetic side to the lockdown

Fulvio Bugani
3 6 |  G UA J I R O

Bugani, a city person who also has strong memo- 
ries of his grandparents’ country lifestyle, discovered 

his own personal paradise in rural Cuba 

Franck Bohbot
52  |  F O R E V E R YO U N G

A world painted in pastels: summer  
days in a futuristic-looking water park spark  

memories of adolescence 

Michael Friedel
6 4  |  L E I C A C LAS S I C

A cover photo for Spiegel when he was just 21 –  
Friedel was in high demand as a photographer during 

the early years of the German Federal Republic 

LIGHTBOX

94  |  L F I . GA L L E RY 

Over 30 000 photographers 
present more that 700 000 pic-
tures in the LFI Gallery. This is-
sue includes magical light in the 
forest and Sebastião Salgado

PHOTO

1 0 4  |  B O O K S

New publications from  
Frank Herfort, Samuel Fosso 
und Stéphane Lavoué. Plus:  
The Journey. New Positions in 
African Photography

1 0 6  |  E X H I B I T I O N S

Out of the Shadows, MOPA  
San Diego; 40 Years Hasselblad 
Award, Gothenburg; Portrait(s) 
#8, Vichy; William Wegman, 
The Hague; Sarah Moon, Paris 

1 0 8  |  L E I C A GA L L E R I E S

The program of Leica Galleries 
around the world, including  
the Leica Women Foto Project 
Exhibition in Boston and Chris 
Steele-Perkins in London

1 1 0  |  I N T E RV I E W

Stéphanie Retière-Secret and 
Auguste Coudray speak about 
17th edition of the La Gacilly 
Photo Festival in Brittany

1 1 4  |  M Y P I C T U R E

Financially-speaking, it was  
not a great year for Nathanaël 
Fournier; even so, he was able  
to pursue his passion for street 
photography

1 1 4  |  I M P R I N T

Franck Bohbot: from the Forever Young (2018) series

Its exterior is almost  
identical to that of the M10:  
the new Leica M10-R

F/STOP

76 |  L E I C A M 1 0 - R

Leica are expanding the M fami-
ly with the M10-R, distinguished 
by a high-resolution, 40.89 MP 
sensor. The camera is based on 
the M10-P and features the same 
ultra-quiet shutter

82  |  S L 2  M U LT I S H OT

Leica have released the first  
major firmware update for the 
mirrorless SL2. Its most notable 
feature is the new multishot 
mode, facilitated by the camera’s 
suspended sensor

8 6 |  L E I C A W E LT

On a 6000-kilometre trip 
through Argentina, Swiss design-
er Alfredo Häberli used his Leica 
X2 Paul Smith to document  
classic cars from the perspective 
of a true connoisseur
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journey that also commem-
orated my father and my  
uncle. Both were great car 
enthusiasts, and regularly 
took us to rallies when we 
were kids. Later, my par- 
ents had a restaurant near  
a race track, so cars have  
always played an impor- 
tant role in my life; but this  
was the first time I made 
them the subjects of still 
life photographs. 

LFI: You also had a match-
box collection when you 
were a little boy…
Alfredo Häberli: Yes, when 
we moved to Switzerland, 
my mother told us to pack 
no more than a shoebox 
worth of personal belong-
ings, because at that point, 
we were intending to come 
back. I was no longer play-
ing with my matchbox cars, 
but it was my first collection, 
so I took it with me. → 

What catches the eye of  
an acclaimed Swiss design- 
er travelling through Ar-
gentina, the country of his 
birth? The answer is: cars. 
Not high-gloss showroom 
models or extravagant rari- 
ties, but well-loved jalop- 
ies whose best days are be-
hind them – though some 
still recognise them as the 
design icons they are. Three 
years ago, Alfredo Häberli 
drove his family across Ar-
gentina, accompanied by his 
Leica X2. The portfolio he 
compiled during this 6000 
kilometre journey is appeal-
ing in every way: from the 
initial concept to its strin-
gent execution and joyful 
sense of discovery. Time and 
again, the designer stopped 
off to photograph yet another  
car that caught his attention.  
He was especially fascinat-
ed by the broad spectrum of  
colours – some faded and 

ravaged by time, others vivid 
and well-preserved. 

Born in Argentina, Häber-
li moved to Switzerland with 
his parents at the age of 14. 
He graduated from the Zu-
rich School of Design, and 
quickly established himself  
as an internationally re-
nowned product and indus-
trial designer. In 2014 he 
was awarded the prestigious  
Swiss Grand Prix of Design.  
His extensive client list 
ranges from Iittala, Camp-
er and BMW to Luceplan 
and Vitra; and yet, despite 
working on such a wide va-
riety of products, he always 
maintains a unique signa-
ture style. Whether he cre-
ates tumblers, furniture, lu-
minaires or the interior of 
an entire hotel: Häberli’s de-
signs seem both modern and  
timeless, defined by a spe- 
cific blend of tradition and in- 
novation. Every object he 

conceptualises is rooted in  
a masterful interplay of ma-
terial, colour and form.

His portfolio, titled Pintu-
ra Muerta, is yet another tes-
tament to Häberli’s appre-
ciation of history and design 
– as is his choice of camera, 
which proved the perfect 
tool for this task. Here we 
present some excerpts from 
this sketchbook of images, 
and ask the designer about 
his work, his love of cars, 
and the role photography 
plays in his life. 

LFI: How did the images 
featured here first come 
about?
Alfredo Häberli: I visit Ar-
gentina quite often – I was 
born there and still feel a  
deep connection to the coun- 
try. The trip in 2015 was an 
80th birthday present to  
my mother, suggested by my  
son. It was an important 

ALFREDO HÄBERLI 
L E I C A WO R L D

At Leica, technology and design are intrinsically connected – so it  
is unsurprising that many designers have a penchant for Leica  

cameras. Among them is Alfredo Häberli, who used his Leica to docu-
ment classic cars from a connoisseur’s point of view.
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Born 1964 in Buenos Aires, Alfredo Häberli ranks among the  
world’s most renowned product and industrial designers. In 1991 he 

founded his Design Development Studio in Zurich 
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Top: a Fiat 128; bottom left: a Peugeot 404, manufactured in  
Argentina until 1982. Bottom right: a Jeep IKA Renault, ca. 1971, made  

in Argentina (IKA = Industries Kaiser Argentina)
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Top: a Jeep Estanciera IKA Renault Tricolore, manufactured  
from 1957–1965, and an IKA Renault 4L (4 latas = four tins); below:  

a Chevrolet Chevy Coupé Series 2 from 1978
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Roadside find: an object  
becomes an icon when its dis- 
tinctive character is recog- 
nised – even if its glory days  
are over, like with this Fiat 850  
Sport Coupé from 1968
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portions are very distinc-
tive. They represent iconic  
moments in time. I miss 
the emotion that went into 
these designs. The evolution 
of the automobile today is 
too fast-paced for my liking. 

LFI: What would you sug-
gest contemporary car 
manufacturers should do?
Alfredo Häberli: Follow 
their hearts. Everything 
these days is very market 
oriented; but I believe that 
people are looking for some-
thing different. I’m con-
vinced that there would  
be a clientele for cars with 
more character. 

LFI: How would you de-
scribe your style?
Alfredo Häberli: I’ve always 
thought of style as a signa-
ture that is instantly recog-
nisable. More than anything, 
however, I see it as a way of 
thinking. I’m interested in 
beauty and aesthetics, as 
well as artists and architects 
whose work is free of repeti-
tion. I keep an eye on new 
developments regarding col-
ours and structures, but not 
for the purpose of following 
a trend. Many of my designs 
have continued to be in pro-
duction for decades. They 
are contemporary without 
being limited to fashion. 
If that’s my style, then I’m 
content. 

LFI: Does your tendency  
to blend innovation and 
tradition also shape your 
interest in Leica?

LFI: The images shown 
here seem very well thought  
out – was the concept for 
this series in place from 
the beginning?
Alfredo Häberli: When I 
travel, I tend to photograph 
in a documentary as well  
as conceptual style. I often 
explore structures and col-
ours – which also form the 
basis for the series. Most  
of the cars I captured are 
still roadworthy, though 
they look rather dilapidated. 
What fascinates me is the 
colour, the original paint-
work that has been recondi-
tioned or repaired time and 
again. This creates a very 
specific aesthetic. For me, 
this wasn’t just about tak-
ing pleasing pictures – I also 
wanted to document these 
colours. But it was only after 
I got home that I compiled  
a cohesive series. 

LFI: Is there a nostalgic  
element to this project? 
Older car designs seemed 
to be much more individu-
al than they are today?
Alfredo Häberli: Yes, defi-
nitely. These cars are brim-
ming with character. Their 
form, silhouette and pro- 

“ THE PINTURA 
MUERTA  SERIES  
IS ALMOST DE-
VOID OF PEOPLE,  
BECAUSE THE 
CONCEPT WAS TO 
PLACE CARS AT 
THE CENTRE OF A 
DOCUMENTARY 
STUDY.”

→ 
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Alfredo Häberli: Yes, I’m 
fascinated by the purpose-
ful nature of the cameras, 
which are designed to be 
working tools. I also admire  
Leica’s autonomy. Any com- 
pany that manages to main- 
tain its core identity through- 
out so many eras, including 
digitisation, and still contin-
ues to exert a sense of fasci-
nation, deserves a great deal 
of respect.

LFI: You shot this series 
with your Leica X2.
Alfredo Häberli: It’s a  
Paul Smith Edition model.  
I bought it because it looks 
like something I might 
have designed myself if ap-
proached with the same 
task. I think this colour 
combination really works  
on the camera. 

A journey of discovery through the car designs of the last century: with its gold paint and 
vinyl roof, this Ford Falcon Futura, built in 1973, found a place in Häberli’s series

ON THE WAY
L F I  A P P F O R I O S  A N D A N D R O I D

Read every issue of the magazine on your tablet or on your smart phone.  
In the app you can also find all the best photos from the LFI.Gallery, the latest  

blogs, and news from the world of photography.

We buy, sell & trade Leica worldwide! We want your used & rare Leica!

TOP $$$ paid for all Leica gear. Ask about our low consignment rate.

Please call Sam Shoshan at 1-888-534-2272 Toll free (US)

C L A S S I C  C O N N E C T I O N  L L C
2490 Black Rock Turnpike, Suite 420  ·  Fairfield CT 06825   USA

203-371-2352 | 203-371-2353
Sam@ClassicConnection.com | www.classicconnection.com

Leica USA Authorized Dealer
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Born in northern France in 1982, Nathanaël Fournier got into photography in 2003.  
In 2008 he saved up money to buy his first Leica: an M6 with a 50mm Summicron lens. Since 

then he has been photographing with whatever film he can afford (or steal).
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NATHANAËL FOURNIER
M Y P I C T U R E

A kiss, a pastry box and a hungry dog:  
Nathanaël Fournier captured this intimate yet light- 

hearted scene in down town Toulouse.

I have always enjoyed photographing lovers, as well as people who kiss  
and hold each other. It may sound like that’s an easy thing to do, but  

the challenge is to achieve a good photograph. Sometimes there is luck  
involved. When I noticed this couple on a small street in the city centre, 
I also noticed the pastry box the woman was holding in her right hand.  

A dog that was passing by also noticed it – just at the right moment, when  
I pressed the shutter. I took this photograph in the autumn of 2009  

in Toulouse, France, a few months after having moved there from my  
home town. That was not a good year for me. The only good thing was that  

I had a job for a couple of hours a day; I had to distribute flyers for a  
fitness club to passers-by. That meant I had a lot of time for wandering  

the streets with my Leica M6 and some Ilford films.

Toulouse, France 2009
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